PRACTICAL TIPS FOR YOLR
GALL QHYTHM SECTION

Mart Pivee, CLINICIAN

Dieearoe oF TALL STLOIES, BUTLER UNIVERSITY SeH00L 0F Musie
MPIVEC@BUTLER.EOV

FEATURING STUDENTS FROM THE BUTLER UNIVERSITY
TA22 COMB0 PROGRAM

INOIANA MUsIe EQUCATORS ASSOCIATION CONVENTION
TaNvAey 20, 2042
Foer WAYNE, IN
10:50aM



INTROOULATION

THE QHYTHM SECTION 1S THE ENGINE OF THE BAND. DI€0T02S WHO INVEST TIME IN THEIQ QHYTHM SEQTION
AQE 2EWAROED WITH A BANO WHOSE POTENTIAL TO GROOVE HARD 16 MUCH RIGHER. LISTED BELOW AQE A FEW
QOMMON PROBLEMS THAT | HAVE OBSEQVED IN CLINIC, FESTIVAL AND CONCERT SITUATIONS. THE SOLUTIONS
AE A COMPILATION OF SUGGESTIONS FROM MASTERS ON THOSE PARTICULAR INSTRUMENTS.

THESE TECHNIQUES CAN BE HELPFUL IN DAILY TEACHING SITUATIONS. HOWEVER, THE TECHNIAUES SHOULD B¢
AUGMENTED 8Y 2EQULAL VISITS TO YOUR SCHOOL FROM THE BEST THAT YOU CAN FIND AND AFFO20 ON EACH
GIVEN INSTRUMENT. COUNTLESS TECHNICAL ISSUES CAN BE SOLVED BY A CLEAR VISUAL 02 AURAL
DEMONSTRATION.

HELPING 0UQ STUDENTS LISTEN T0 AND IMITATE GREAT MUSIC SHOULO ALWAYS BE A PRIMARY GOAL AS TALL
E0UCATORS. THE TECHNIGUES WON'T D0 MUCH GOOO IF YOUR STUDENTS ACE NOT ENGAGED IN LISTENING T0
THE MUSIC. N A SENSE, IF YOUR QHYTHM SECTION CAN HAVE A “GAZAGE BANO” MENTALITY COMBINED WITH
THE ABILITY TO QEAD MUSIC, YOU HAVE THE BEST OF BOTH WORLOS ANO THE POTENTIAL FO2 A 2EALLY
SWINGIN® BANO.

COMMON 1660€ES AND POTENTIAL SOLOUTIONS
gAss

« WEAK TONE/ATTAGK: QLARTER TRICK (DEMO), YOUTUBE

« OVER-AMPLIFIGATION: ALL ACOLSTIC

o BASS LINE CONSTRUATION: METHOOICAL WRITTEN APPROACH (EXAMPLE 1),
TRANSCRIPTION (EXAMPLE 1)

OR0MS

. POOR TIME: FIXED TIME SOURCE PRACTICE (RECOROINGS 0R METRONOME),
LIMITED KIT PRACTICE (DEMO)

. INCONGISTENT 210€ PATTERN: BUILO FROM GUARTER NOTES AND ADD SKIPS
(EXAMPLE %)

o LIMITED COMPING LANGUAGE: TRANSCRIPTION ANO PRACTICE AROUND THE KIT



PIANO/GLITAR

POOR VOIAING CONSTRUATION: METHODICAL WRITTEN APPROACH (EXAMPLE 4),
MASTER ONE SET OF VOICINGS, THEN MOVE ON

UNCOMEORTABLE COMPING RHYTHMS: TRANSORIPTION AND PRACTICE EACH
UNIT (DEMO)

COLLECTIVE

TIME COHESION: EYE CONTACT, PROXIMITY, DLO REHEARSAL(DEMO), LISTEN TO
THE SAME RECOROINGS

OVERPLAYING: TWO OUT OF THREE HOLO DOWN THE FORT (DEMO), LISTENING
POOR BALANCE: ALL AGOLSTIR, RECORDING REHEARSALS ANO LISTEN BACK
LIMITED COMPING RHYTHMS: TRANSCRIPTION ANO ORILL TOGETHER (DEMO)

OIREATORS

LAGK OF ATTENTION TO YOUR QHYTHM SEQTION: RECORDING REHEARSALS,
GUEST OIRECTORS, CHANGE YOUR LOCATION IN REHEARSAL

LAGK OF QHYTHM SEQTION CONSIODERATION IN REPERTOIRE SELEATION:
CONSIOER WHAT THEY CAN 00 ANO WHAT YOU WANT THEM TO LEARN, CONSIOER
WHAT THEY ENTOY-

UNWILLINGNESS T0 GROW WITH YOUR STUOENTS: BRING IN BLUESTS
ANO TAKE NOTES, RECORD MASTERCLASSES

UNWILLINGNESS TO EXPLORE MOOERN REPERTOIRE/QONQREPTS: 7777



A FEW GREAT RECORDINGS FOR
RHYTHM SECTION PLAYERS

RueTaM GULITAZ: FREOOIE BREEN ON “MOTEN SWING” CHARLIE CHRISTIAN ON “SEVEN COME ELEVEN”
COMPING RuvTHMS: BILL EVANS ON “S0 Wnat”

Ri0¢ ParreeN (TRAOITIONAL ARTIST): €O THIGPEN ON “BANO CALL” TIMMy Q088 ON “60 WHAT”

Qi0¢ ParreeN (MooeeN Aerist): BRIAN BLAOE ON “LIKE SONNY” ANO “NIGHT ANO Day”

Upeignt Bass TONE ANO ATrack: Dave SANTOZ0 ON “LIKe SOMEONE IN LOve” CuelsTiaN MaBeIoe oN
“|oFARAN”

SHUrFLE GROOVE: MEL Lewis ON “DoN’r GIT Sassy” AT BLAKEY ON “MOANIN™

AFEW GREAT RESOURLES FOR
RHYTHM SECTION PLAYERS ANO TEACHERS

Bass ResOLLCES

o AeseRsoLD, TaMey. RuvraM SeatioN Woerour VoL %0. New ALgaNy, IN, TaMey AeseesoLo,
qavz, INe, 1984.

o $e00, KoIs. BAss LINES IN MINUTES. LEBANON, IN: HOUSTON PUSLISHING INC., 1995,

o (agree, QoN. BUILOING TALL BAss LINES. MiLwAUKee, WI: HAL LeoNaRD PuBLISHING, 1998

o LINOsAY, Gagy. TALL AQRANGING TEAHNIGUES FROM QuARTET 10 Big BAND. MiaMI: STAfs Aot
PusLIsHING, 2005

o MAULEON, Resecca SALSA GUIDEBOOK FOR PIANO ANO ENSEMBLE. PETALUMA, CA: SHeR Musie
0, 19%

IMPORTANT BASSISTS
FiMMy BLANTON, Oscae Perricoeo, PAUL CHaMBERS, CHARLES MINGLS, RON CAeTee, Peeay HeatH,
Seorr LAFARO, Rav BROWN, CHelsTiAN MaBeiOe, SAM TONES




DouM SeT ResoLR0ES
o AesensoLD, TaMey. TALL QuyTHM SeCTION WoououT. TaMey AeseesoLo TaLe, 1984.
o Qee0, Teo . PR0GRESSIVE STEPS T0 SYNQOPATION FOR THE MOOERN DoUMMER. ALPeeD
PusLIsHING Co. INe. 199.
o QiLey, TouN. BevONO Bop DRUMMING. New Yoou: MANRATTAN Musia, INe. 1997.
o QiLey, TouN. The Aot o Bop D2UMMING. New York: MANHATTAN Musie, INe. 1994.
o WWW.YOUTUBE.COM (THIS GENERATION OF STUDENTS LEARNS VERY EFFECTIVELY FROM VISUAL AIDS).

IMPORTANT DRUMMERS
40 ToNes, PRILLY T0e ToNes, TIMMy Coss, Rov HAYNES, ELVIN TONES, TONY WILLIAMS, AeT BLakey,
MeL Lewis, SONNY PayNe, Gere HAMILTON, Geee “TaIN” WaTTs, E2ie HARLAND, BRIAN BLAOE.

Guitae Resoueces
o 01L1000, Mike. Easy TaL2 GuITAL: VOIGINGS ANO COMPING. New ALBANY, IN, Tamey
AeseesoLo, AL, INC.
o TOHNSON, CHAZLTON. C#o20s Fog Ta22 GUITAR. MILWAUKEE: HAL LeoNARD QoopoeatioN, 2004.

IMPORTANT GUITARISTS
Fee00ie GoeeN, CnaeLie CHeISTIAN, GRANT GRéeN, TIM HALL, Pat MetHeNy, TOHN SCOrIELD, TOHN
MaLAUGHLIN, Wes MONTGOMERY, T0¢ PAss

P1ANO ResoueEs
o LEVINE, Mage. Tre Taze PIano Book. PeraLuma, CA. See Musie Co., 1989.
o MaNToOTH, FeANK. VOICINGS FOR TALL KewsoaR0. MILwAULKee: HAL LeoNA2D CogpoRaTION, 1930.
o MAULEON, Reecca SALSA GUIDEBOOK FOR PIANO ANO ENSEMBLE. PETALUMA, CA: SHeR Musie
0, 19%

IMPORTANT PIANISTS
DuKe ELLINGTON, TeLly QoLL MooToN, TAMeS P. TOHNSON, BILL EVANS, BUD POWeLL, Heesle HaNcoa,
WyNTON KeLLy, Re0 GaeLAND, Maloy TyNee, Criaw Coeen, Keith Taeeerr, Hoeace SiLvee,
THELONIOUS MONK, COUNT BAsIE




COMMENTS/QLESTIONS?

CONTINDED DIALOG AND COPIES OF HANDOLTS?
MPIVECRBUTLER €OV

THANKS ANO HAVE A GREAT CONVENTION!

Bass LINE ConsTeuCTION (EXAMPLE 1)

1 fooT oN DowNsEAT
2. CHogD TONE ON BEAT 3
3. CPEATE A MELODIC LINE WITH SCALE TONES (08 CHEOMATIC APPROACHES) ON BEATS 2 AND 4
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DavE SANTOR0'S WALKING B4SS LINE ON "LIKE SOMEONE IN Love" (EXAMPLE 2)
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Qi0E PATTESN EvoLUTION (EXAMPLE 3)

ALL QUATEQS (FOCUS ON TIME AND EVEN TONE)

A
5 ADD SKIPS EVERY TWO 8425
1

9 ADD suIPS EVERY BAP

17 VagiaTioNs




PIANO VOICINGS (EXAMPLE 4)
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FOURTHS DOWN FROM THE 5TH 02 Q00T
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